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COLD OPEN

I NT. FORT DETRI CK —BUI LDI NG 568 — OBSERVATI ON ROOM —
NI GHT

A sterile room Wiite walls, recessed lighting, the hum of
climate control. A wi ndow —not gl ass but reinforced

pol ycar bonate —| ooks down into a | aboratory bel ow. The

| aboratory contains twelve artificial wonbs: transparent
cylindrical tanks, each connected to a matrix of tubing,
monitors, and fluid circulation systens. The tanks gl ow
faintly blue. Ei ght of themare dark —enpty, powered
down, failed. Four still glow

SUPER: FORT DETRI CK, FREDERI CK, MARYLAND —APRI L 2024

DR. MARTI N KEYES (57, white coat, reading glasses on a

| anyard, the haggard focus of a man who has been sl eeping
in his office for weeks) stands at the wi ndow. He holds a
tablet. On the screen: biomarker data fromthe four
surviving enbryos. The nunbers are wong. He knows they're
wrong. He's been watching themtrend wong for six weeks.

CATHERI NE LYLE stands beside him She | ooks at the tanks
Wi th an expression that is not scientific curiosity. It is
i nvestment —the gaze of a woman who has staked $183
mllion and her career on what floats in those tanks.

KEYES
The cascade is degrading. Targets

seven through ten are expressing at
forty percent of the Danner baseline.
The connective tissue nodifications
aren't holding. Wthout them the
enhanced nuscul ature is —

LYLE
Tearing itself apart. | read the
report.

KEYES

It's not a replication problem The
i ndividual edits are clean. Each
target integrates. Each target



expresses. The problemis the cascade
—making all fourteen work

si mul t aneously, in sequence, with the
timng precision that —

LYLE
That Abednego Danner achieved in a
gar age.

KEYES
Yes.

Lyl e 1 ooks at the four surviving enbryos. Sixteen weeks of
devel opnment. Tiny forns suspended in amiotic fluid,
connected to nonitors that track a deterioration no one
can st op.

LYLE
What's the difference between your

wor k and hi s?

KEYES
The sane di fference as between a

musi col ogi st and Mozart. | can
descri be every note. | can sequence
them | can execute themindividually
with precision. But the art —the
intuitive understandi ng of how
fourteen nodifications interact, how
the timng of each edit affects every
ot her edit, how the cascade sustains
itself across devel opnental m | estones
—that's not science. That's geni us.
And | am not a geni us.

LYLE
Nei t her was Danner. He was obsessive
and | ucky.

KEYES

He was obsessive and right. There's a
di fference.

Lyle turns fromthe wi ndow. Her face reveal s nothing. But
her next sentence reveal s everyt hing.



LYLE
W need the conpl ete protocols. The

four mssing targets. The timng
sequence. The vector design.

KEYES
Danner's journals are inconplete. He

| eft gaps deliberately.

LYLE
| know. Which is why we need the data

fromthe only conplete inplenentation

KEYES
From Hugo.

LYLE
From his blood, his tissue sanpl es,

his stress responses, his nedical data
under operational conditions.
Everything Dr. Patel has been

col | ecti ng.

Keyes absorbs this. He | ooks at the dying enbryos. He

| ooks at Lyle. He understands what she is telling him the
nmedi cal nonitoring program —the one presented to Hugo as
routi ne operational health nmanagenent —has been a data
pipeline to this roomfromthe begi nning.

KEYES
Does he know?

LYLE
He knows he's being nonitored. He

doesn't know why.

KEYES
What happens when he finds out?

Lyl e does not answer this question. She turns and wal ks
out of the observation room The door closes with the
pneumatic seal of a BSL-4 facility. Keyes stands al one at
t he wi ndow, watching four enbryos that are slowy dying
because a man in a garage knew sonething no | aboratory on
Earth can replicate.



> TI TLE CARD: CALI BRATI ON

ACT ONE

I NT. DIA FACILITY —MeEDI CAL W NG — DAY
SUPER: DIA FACILITY, VIRG N A —NAY 2024

A clinical exam nation room Not a standard mlitary

medi cal suite —this one has additional equipnent: a force
pl ate, an EMG array, a custombuilt dynanoneter designed
to measure pressures that woul d destroy standard

equi pnent .

DR. RAYA PATEL (31, Indian-Anerican, conpact, dark hair

ti ed back, glasses, |ab coat, the quick novenents of a

m nd al ways working) reviews a chart. The door opens. Hugo
ent ers.

He fills the doorway. Raya | ooks up at himand the scale
of what she's exam ning —not a patient, not a soldier,
but the only successful fourteen-gene nodification in
human history —registers on her face as professional
fascination barely containing personal awe.

RAYA

Hugo Danner. |I'mDr. Patel. 1'Il be

your medi cal nonitor going forward.
HUGO

What happened to Dr. Kirkland?
RAYA

Reassigned. |'ma geneticist —ny

background is nore relevant to your
ongoi ng assessnent .

Hugo sits on the exam nation table. It groans under his
wei ght. Raya nakes a note.

RAYA
I'"d like to start with a conprehensive

basel ine. Bl ood draw, tissue biopsy,
cardi ac nonitoring under |oad, a ful



nmuscul oskel etal workup. 1t'll take
nost of the day.

HUGO
That's nore than a routine physical.

RAYA
You're not a routine patient.

She says this with a directness that disarns him Not
clinical flattery —genuine interest. The curiosity of a
scientist neeting the nost remarkabl e bi ol ogi cal specinen
she will ever encounter.

RAYA ( CONT' D)
How does it feel ?

Hugo | ooks at her.

RAYA ( CONT' D)
The nodification. The capability. How
does it feel to be in your body?

No one has ever asked himthis. Not Abednego, who
understood the science but not the sensation. Not Lyle,
who understands the utility but not the experience. Not
Mar cus, not El ena, not Cadena. No one has ever asked Hugo
Danner what it feels like to be Hugo Danner.

HUGO

It feels |like being a guest.
RAYA

A guest ?
HUGO

In a house that's too strong. Every
door handle is glass. Every handshake
is atest. Every step is a choice

bet ween what ny body wants to do and
what the world can survive. I'ma
guest in a house built for soneone

el se, and |'ve been | earning the house
rules for twenty-two years.



Raya wites nothing. She listens. The pen is in her hand
but not noving. She is hearing sonething that no clinical
i nstrunment can neasure: the psychol ogi cal cost of

bi ol ogi cal exceptionalism

RAYA
What does it feel |ike when you stop

bei ng a guest?

HUGO
| don't know. | stopped once, when

was ten. | tore a building apart. |
stopped once in college. | broke a
man' s spi ne.

Beat .

HUGO ( CONT' D)
The house rul es exist for a reason.

Raya nods. She begi ns the exam nation. Blood draw first —
t he needl e bends slightly agai nst Hugo's skin before
finding the vein. The blood flows into the vial. It |ooks
normal. It is not normal. It is the blood of sonething

t hat has never existed before.

I NT. DIA FACILITY —MeDI CAL W NG —EVENI NG

Hours later. Hugo sits on the table, shirtless. Electrodes
on his chest, his arns, his tenples. Raya reviews data on
a nonitor. The nunbers are extraordi nary —cardi ac out put,
oxygen efficiency, nuscle fiber density —each netric
confirm ng what the nodification produced.

RAYA
Your resting heart rate is

thirty-eight. Your VO2 max is off the
chart —literally, the chart doesn't
go that high. Your collagen density is
four tinmes normal. Your bone m neral
content woul d break the DEXA scanner
if | used standard calibration.

HUGO
My father woul d be pl eased.



RAYA

Are you?

HUGO
| didn't choose this. Pleased doesn't
apply.

Raya | ooks at him Not at the data. At him The shift is
subtl e but Hugo notices it —the nonent a scientist stops
reading the chart and starts reading the person.

RAYA
Can | ask you sonething non-clinical?
HUGO
You can ask. | mght not answer.
RAYA
What do you do when you're al one?
HUGO
| go to the mountains. | run. | push
boul ders. | throw trees. | do

everything I can't do around peopl e.

RAYA
You need a space where you don't have

to calibrate.

HUGO
Yes.
RAYA
What does it feel like in that space?
HUGO
(qui et)
Free.

The word hangs. Raya hears it —the single word that
contains twenty-two years of perform ng normal cy. She
makes a note. But the note is not clinical. It is the
observation of a woman who has just glinpsed the interior
of a man she was assigned to study and is beginning to
feel sonmething she was not assigned to feel.



I NT. DIA FACILITY —RAYA' S QUARTERS — NI GHT

Raya sits at her desk. Laptop open. Two wi ndows: one is
Hugo's nedical file, the data pipeline to Fort Detrick.
The other is an email draft to Dr. Keyes. The emai
contains Hugo's blood work, tissue analysis, and stress
response data —the informati on PROVETHEUS needs to refine
its inconplete cascade.

Raya | ooks at the email. She | ooks at the nedical file.
She | ooks at the wall where a phot ograph of her parents —
i mm grants, both physicians, the kind of people who

bel i eved science was norally neutral —stares back at her.
She sends the email. She closes the |aptop. She sits in
t he dark.

The dual role begins here: nedical nonitor and data
conduit. Scientist and spy. The wonman who will fall in

| ove with Hugo and the wonman who is feeding his biology to
the programtrying to replicate him Raya Patel holds both
truths, and both truths hold her.

ACT TWO

EXT. DIA FACI LI TY —WALKI NG PATH — EVENI NG
SUPER: TWO MONTHS LATER

Hugo and Raya wal k a gravel path that w nds through the
woods surrounding the facility. The Blue Ri dge Mountains
in sumer —green, humd, the sound of crickets and

di stant thunder.

They wal k cl ose. Not touching. The proximty is deliberate
on both sides —two peopl e negotiating the space between
pr of essi onal boundary and personal gravity.

RAYA
Your cortisol |evels spike during

depl oynents. But not during conbat.

HUGO
When do they spike?



RAYA
After. When you're al one. Processing.

HUGO
You can neasure that?

RAYA
| can neasure everything your body

does. Cortisol, adrenaline,
testosterone, growh factors. Your
body tells ne everything.

HUGO
And what does it tell you?

RAYA
That you're carrying nore than your

capability. You're carrying the weight
of everyone you've hurt.

Hugo stops wal ki ng. He | ooks at her.

HUGO
You read that from bl oodwor k?

RAYA
| read it fromwatching you. The

bl oodwork just confirms it.

The nonent stretches. Two people on a gravel path in the
Virginia nmountains, the facility behind them the
institution around them and between them the begi nning
of sonething that neither of them should allow and both of
t hem want .

HUGO
This is a bad idea.

RAYA
Pr obabl y.

HUGO
| break things.

RAYA

| know.



HUGO
| don't nmean figuratively.

RAYA
| know what you nean. |'ve read every

data point your body has produced in
the last year. | know exactly what
you' re capabl e of.

She reaches for his hand. Hugo wat ches her hand approach
his —small, precise, the hand of a woman who hol ds

pi pettes and pens and nothing heavier than a laptop. His
hand coul d crush every bone in hers w thout conscious
effort.

She takes his hand. He lets her. The grip is calibrated —
the sane pressure his father taught himat five, the
handshake basel i ne, the constant cal cul ati on of how nuch
of hinself is safe to depl oy.

RAYA ( CONT' D)

Trust ne.

HUGO
| want to.

RAYA
Then do.

I NT. RAYA' S QUARTERS — NI GHT

The scene is intimte w thout being graphic. What matters
is not the physical act but the calibration it requires.

Hugo |ies beside Raya. Every point of contact is a

consci ous decision. H's hand on her waist —five percent.
Hi s arm beneath her —three percent. H's nouth on hers —
cal i brated pressure, the sane attention he gives to glass
jars and egg shells applied to the nost vul nerabl e act of
his life.

RAYA

(whi sper ed)
You' re thinking too nuch.

HUGO



| have to think. If | stop thinking
for one second —

RAYA
| trust you.

HUGO
| don't trust nyself.

She puts her hand on his face. Small fingers on the jaw
that could bite through steel cable.

RAYA
Then trust that | understand what you

are. Trust that | know the risk. Trust
that I'm here because | want to be
here, not because |'m afraid of what
happens if |I'm not.

Hugo cl oses his eyes. For a noment —the briefest |apse in
the vigilance that has defined his entire life —he is not
calculating. He is sinply present. A man with a woman, in
a bed, in the dark.

The canera pulls away. The door. The hallway. The
facility. The nountai ns. Two peopl e, one of whom can
destroy the other with a carel ess touch, sharing the nost
human experi ence available —and the calibration that
makes it possible is the sane calibration that nakes
everything in Hugo's life both possible and exhausti ng.

EXT. NORTHERN SYRI A — CONVOY ROUTE — NI GHT
SUPER: NORTHERN SYRI A — SEPTEMBER 2024

A SCF teamin two vehicles —up-arnored Hunvees —novi ng
al ong a nountain road. Hugo rides in the | ead vehicle.
Cadena rides in the second.

The ambush conmes wi t hout war ni ng.

An | ED det onates beneath the second vehicle. The Hunvee
lifts off the road, rolls, lands on its side. Qunfire
erupts fromthree positions —el evated, enfil ading,
pre-registered. This is a professional anbush. Soneone



knew t he route.
Hugo exits the | ead vehicle. He does not think. He acts.

He is at 100% for the first time in an operational
setting. Not 30% not 60% —everything. The full output of
a fourteen-gene nodification, unleashed.

He noves at speed. He crosses the kill zone in under two
seconds. He reaches the first anmbush position —a stone
wall with four fighters behind it —and goes through the
wal I . Not around it. Through it. Stone and nortar expl ode
outward as Hugo's body punches a hole in a structure that
has stood for a hundred years.

The fighters behind the wall have no tine to process what
t hey' ve seen. Hugo disarnms them The rifle barrels bend
like wire. The fighters are thrown —not killed, but
incapacitated with the brutal efficiency of a force that
has no human equi val ent.

He noves to the second position. Sanme result. The third.
Sane.

The firefight lasts forty seconds. Hugo has neutralized
twelve fighters, destroyed three fortified positions, and
absor bed approxi mately two hundred rounds of snall-arns
fire. Hs shirt is shredded. Hi s skin beneath is unmarked
except for red welts that are already fading.

He runs to the overturned Hunvee. He lifts it —four tons
of arnored vehicle —and sets it upright. Inside: Cadena,
bl eeding froma head wound, his left |eg bent wong.
Consci ous but conprom sed.

Hugo pulls Cadena fromthe vehicle. He carries himto
cover with the care of a man handling a soap bubbl e.

CADENA
(dazed)
How many?

HUGO
Twel ve.



CADENA

Ti me?
HUGO
Forty seconds.
CADENA
(hal f-consci ous, al nost
smling)

Show- of f.

Hugo applies pressure to Cadena's head wound. The SOF
medi ¢ arrives, takes over. Hugo stands. He | ooks at the
destruction he's caused —the shattered wall, the
overturned vehicles, the scattered bodies of nen who
anbushed a convoy contai ni ng sonmet hi ng they coul d not have
anti ci pat ed.

The SOF team stares at him They' ve seen the training
footage. They've been briefed. But seeing it —the full,
unrestrai ned out put of Hugo Danner —is different from
being told about it. The awe on their faces is

i ndi stinguishable fromterror.

Hugo wal ks past them He says nothing. He clinbs into the
remai ni ng vehicle and sits alone in the dark interior.

CLOSE ON HUGO S HANDS. They're shaking. Not from exertion
—fromthe rel ease. For forty seconds, he used everything
he had. No calibration, no managenent, no consci ous

nmodul ation. For forty seconds, he was the thing his father
made. And it felt —

He will never tell anyone how it felt. Because it felt
good. And that terrifies himnore than the anbush

ACT THREE

I NT. DIA FACILITY —MeDI CAL W NG — DAY

Hugo sits on the examtable. Raya draws bl ood. The
post - depl oynment wor kup —standard procedure, or so Hugo
has been tol d.

RAYA



Your cortisol is elevated. Hi gher than
any previous depl oynent.

HUGO

It was different this tine.
RAYA

How?
HUGO

| went to a hundred percent. No
calibration. Full output.

Raya pauses the bl ood draw. She | ooks at him

RAYA
How did it feel?

The sanme question. The question only she asks. But this
tinme, the answer is different.

HUGO
It felt like the first time | pushed a

boul der in the nountai ns. Wien | was
si x. The joy of not pretending.

Beat .

HUGO ( CONT' D)
That's the problem

RAYA
The joy is the problenf

HUGO
Joy at full output neans joy at

maxi mum destruction. If | enjoy being
what | am people die.

Raya finishes the blood draw. She labels the vials. Six of
them —nore than a standard post-depl oynent panel
requires. Hugo watches her | abel them

HUGO ( CONT' D)
That's a | ot of bl ood.

RAYA



Conpr ehensi ve panel. The full -out put
data is —

HUGO
Val uabl e?

She hears the word. The question beneath the word. She
meets his eyes.

RAYA
Clinically informative.
HUGO
Who reads these results?
RAYA
| do.
HUGO
Who el se?

Beat. The question hangs. Raya's face holds —

pr of essi onal, conposed, the face of a woman who has been
trained to hold. But sonething flickers. Guilt, perhaps.
O the beginning of guilt.

RAYA
Standard reporting chain. Your nedical

file is classified.

HUGO
Classified. Not private. There's a

di f f erence.

Raya says not hing. Hugo studies her —the way she | abel ed
the sixth vial, the way her hand noved slightly faster
when he asked who reads the results, the m cro-expression
that a man who has spent his life reading faces for threat
assessnent does not m ss.

He does not press further. Not yet. But the seed is
pl anted: the suspicion that the woman he trusts —the
woman he has all owed cl oser than any human being —is
connected to sonmething he doesn't fully understand.



I NT. FORT DETRI CK —BUI LDI NG 568 — OBSERVATI ON ROOM —
NI GHT

Lyl e stands at the wi ndow. Below the four surviving
enbryos. The nonitors show deteriorating nunbers —the
i nconpl ete cascade consum ng what it created.

Keyes enters.

KEYES
The full-output data is extraordinary.

The cascade under maxi mum stress —the
timng, the interaction between the
fourteen targets —it's the nost

conpl ete picture we've had.

LYLE
Is it enough?

KEYES
No. The data tells us what the cascade

does under stress. It doesn't tell us
how to replicate the timng. W're

still mssing the four targets.
LYLE
Then we need the conpl ete protocols.
KEYES
From Danner ?
LYLE
From his son
KEYES

Hugo doesn't have the protocols.
Abednego never shared the conplete —

LYLE
Hugo's biology IS the protocol. H's

genonme contains the conpl ete cascade.
Every nodification, every timng
signature, every vector integration
site. It's all there, witten in his
DNA. W just need enough sanpl es under
enough conditions to reverse-engi neer



what Abednego di d.
She turns fromthe w ndow.
LYLE ( CONT' D)
Get nme the conplete protocols. From

hi s son.

The canmera holds on the four enbryos. Tiny fornms suspended
in blue light. Dying slowy because a programw th $183
mllion and fourteen researchers cannot replicate what one
man achi eved in a garage.

> SVMASH CUT TO BLACK
> NEXT: " PROTOCOLS"

> END OF EPI SCDE



